
Steve Stipleman                                                              

Description 

The chosen illustration represents an outfit from the Prada 

collection, a collaboration of the great designer with Baz 

Luhrmann and Catherine Martin for the movie "The Great 

Gatsby." The illustrated outfit is a straight dress with a deep 

neckline, inspired by the 1920s, which ends with a train of 

feathers or fur. The illustration is of a portrait type, in watercolor 

and pencil technique, which portrays the atmosphere of the 

1920s. The outfit is a long dress with glittering stones attached, 

from a semi-transparent, fluid material with a print in horizontal 

stripes in pastel colors (beige, blue and dark blue). 

Analysis 

  

The illustration is realistic, first being drawn in pencil, and then 

watercolour is added in pale colours, with lots of water, to 

create the impression of an old picture. The focus is on the 

dress, which is outlined in detail, creating shadows, lights and 

the idea of fluidity and transparency. The line used is soft, 

continuous, curvy and for some details such as the dress train, 

haze is used. The stones applied on the dress are suggested by 



white, bright spots. The body of the manikin is vaguely 

suggested, but some shadows are applied on the neck and 

chest. The girl's hair and features are faded. An element specific 

or peculiar to the author is the background of the illustration 

where the author draws a few lines in pencil, soft hue and 

pastel coloured spots to complete the atmosphere and to 

highlight the represented outfit, creating contrast. 

 

Interpretation 

  

The illustration is created in the atmosphere of the movie 'The 

Great Gatsby' and makes me think of the parties of the rich 

class, the high society, which is full of energy, and its people live 

a colorful lifestyle, which is especially stylish. The backdrop of 

the illustration made of colored spots is meant to place the 

model and the garment in a frame, without changing the focus. 

The multitude of colors and the position of the model make me 

imagine the rest of the background, probably a soiree in the 

1920s style. 

Judgment 

  

I think the best part of the illustration is how the atmosphere is 

sketched as a state of mind, creating a story through just a few 

spots. The illustrator and his style amaze me; I find it fascinating 

that he is also a teacher, trying to teach students the secrets of 



fashion illustration. I will try to draw using some of his tips, 

presented during a demonstration for his students: “Challenge 

yourself and use the techniques you are comfortable with at 

the same time, if you challenge yourself too much, you will 

think you are not good enough, you need to find the balance; 

and If you are a beginner, start drawing with light colors 

(yellow) and then use darker colors over the initial drawing, this 

way you can maintain the spontaneity of the initial drawing and 

correct some features.” 

 



Dior 2011 Spring 

   Drawn in Stipleman’s style 

-Aqua pencils,watercolour 

                                                                                                                                                  

Carlos Aponte  

Description 

  

The chosen work is called "Feather Dress", the illustrator uses 

the masking tape technique to create an illustration with a 

unique texture. The garment illustrated is a dress with sleeves 

fastened up, tight with a waist belt, which at the bottom has a 

transparent material, probably a veil, which ends in a row of 

feathers. The work is a portrait type, illustrating a figure wearing 

the outfit described above, part of the Dior collection from 2003. 

Only one colour and technique are used, the illustrator 

reproduces a moving silhouette by overlapping layers of blue 

tape in a unique style, creating volume and texture. 

In an interview with Carlos Aponte, he confesses that he was 

inspired by comic books, which have fascinated him since he 

was a child through dynamism and energy: "they taught me to 



dream, it took me away from the reality that surrounded me". 

Another significant influence was the artist, fashion illustrator, 

photographer and fashion provocateur Antonio Lopez, with 

whom he felt a connection from the beginning, perhaps due to 

their common origin, both being from Puerto Rico.  

  
 Carlos Aponte's style is considered by critics as "Combination 

of Impressionism and Minimalism". 

Analysis 

  

The illustration is made with overlapped pieces of blue tape on a 

white background. In order to create the details of the outfit, the 

illustrator cuts out tape shapes, such as the waist band, leaving 

the white sheet inside. The illusion of transparent material is 

realized by a thin contour of tape, the feathers are sharp pieces 

of tape, located at the bottom of the dress.  

The silhouette is in motion, in the illustration there are even 

some shadows: the back foot is created by a full shape, while the 

front one, illuminated, is created only by a thin outline, inside 

leaving the white sheet. 

Interpretation 

  

The illustration proves the ingenuity of the author, who 

discovered new ways to create shapes, textures and volume. The 

way he managed to represent a Dior outfit in a minimal, but also 

detailed style, with all its elements (feathers, transparent material, 

belt, etc.) makes me think about the many experiments and studies 



that he has probably done in order to arrive at a style so peculiar 

and complex. The chosen illustration demonstrates even one of 

the author's favorite phrases: "It takes a lot of love". It takes a lot 

of love and dedication to get to make an illustration so balanced 

that if you remove any element from it, any line, it will transform 

the art so much that it just would not be the same, would not be 

complete, and if you add any more details, it would be too much. 

It's the perfect balance. 

Judgement 

I chose this illustration because, compared to his other creations, 

in which he illustrates the multitude of people attending a 

fashion presentation, the catwalk and other elements, in this 

creation, the accent falls on the outfit. 

After watching an interview with the artist in which he testified 

that the most important thing he learned is to "draw well", I 

understood that he could not get to use so innovative and 

creative techniques if he did not master the drawing and base 

proportions. 



 

Illustration using masking tape in Aponte’s style 

 

David Downton                                                          



Description  

The chosen illustration was made for Chanel Couture in 2015. 

The garments illustrated are: a white shirt, elegant, tied at the 

neck with a brooch, a black skirt, tight on the body and a big hat 

made from a lightweight material, probably feathers, which 

covers almost all of the model’s face. The illustration is portrait-

type and the model is presented from top to the knee-level; the 

background is white, with a few pink watercolor stains and two 

lotus flowers as decorations. David Downton’s style is defined 

by critics as “classically elegant, yet highly contemporary”.  

 Analysis  

The line is dominant and strong, combined with a soft one, 

depending on the elements the illustrator wants to draw 

attention to. The technique is mixt, combining watercolor with 

black or colored marker and soft pencil. The fluid and 

lightweight texture of the watercolor is combined with strong 

lines using the marker. The watercolor is also used for details 

and the garment, whilst the marker suggests certain lines and 

features. From a composition point of view, most of the 

elements are positioned on the left-hand side: the hand of the 

model and the lotus flowers, while the right-hand side is 

balanced through the written brush “Chanel” letters.  

Interpretation  

I think the chosen illustration is about essence and energy, 

from the position of the model to the form of the hat and the 



color stains. The artwork seems effortless, although behind it 

there is a lot of work and emotion. I think that this means that 

fashion illustration can also transmit easiness through the line 

simplicity and essence. The author says that “Beauty is great, 

but character and beauty are above all”. When he needs to 

draw the portraits of influent people in the fashion domain, 

David Downton makes some sketches with a soft pencil to 

better view the character, emotion and expression of the 

person being drawn. At home, in his most comfortable habit, he 

redoes the portrait and combines ideas from the previous 

sketches but does not show anybody his artwork until it is 

finished.   

Judgement  

I chose this illustration because it is the only one in which David 

Downton uses decorative elements like the lotus flower. At the 

same time, I like the technique in which the hat is illustrated; 

over the watercolor there are thin traces of a black marker and 

a golden flower detail. The same technique which was applied 

to the hat is also used for the skirt, creating a sort of symmetry 

and balance from a color point of view. The strong points of the 

artwork are that it is very expressive, it successfully transmits 

dynamism and creates an idea of the garment only through a 

few lines and color stains.   

For me, it is very interesting because I understood quality hand-

drawn illustration will always be in high demand and 

appreciated, even though there exists a digital alternative to it.   



 

Yves Saint Laurent 1994 

Drawn in Downton’s style 

-watercolour and marker 

Gladys Perint Palmer                                                  



Description  

The chosen illustration is part of the Advertising Illustrations 

section for Oscar de la Renta. The illustrated outfit is a coat 

with gold buttons and prints featuring small checkers, to which 

a large hat of the same material is matched. The attention to 

details is remarkable: the earrings are of the same shape and 

color as the buttons, as well as the gloves matched with the 

coat and the hair color of the model. The illustration is of a 

portrait type, the manikin is in motion, and the coat follows the 

body lines beautifully, having a special line. The illustration is a 

combination of realism and abstract, the coat pattern is very 

carefully worked, giving a wool texture sensation. The author's 

style is based on a dominant outline made in ink, most of the 

characters are satirized and the illustration has a genuine 

message. I think the story behind the illustration is about the 

journalist career that the illustrator had. Sophisticated satire is 

something unique to Gladys Palmer who says about it: "I relish 

the absurd and tell the truth, I love puncture pretension." 

Critics note that the artist's works are differentiated by 

"spontaneous and sublime ink". 

Analysis  

The author loves to combine many techniques such as: ink, 

markers, gouache, pastels, lipstick, make-up and nail polish. 

However, Gladys is especially known for her unique, fast line, 

which builds an outline for all her illustrations. The line is 

curved, interrupted, dominant and thick; In a video in which 



she draws an illustration, I noticed that she did not use the pen 

or brush, but the thick tool from the ink jar’s lid. The colors 

used in this illustration are shades of brown, beige and green, 

used to create the pattern on the coat. The texture made with 

pastel is surprising, the material on the coat is built realistically, 

the checkers follow the lines of the body and are multiplied 

respecting an order. 

Interpretation  

I think the work is about the combination of spontaneity and 

speed of contouring in relation to the complexity of the pattern 

on the coat and hat. The way the outfit was built makes me 

think about the important details that transform the coat into a 

collection piece, high end fashion, Oscar de la Renta. If I could 

ask the designer a question, I would ask how she managed to 

discover this unique style of fashion interpretation. This piece 

of artwork gives me feelings of calm through its warm color and 

the curved, somehow joyful line made for the slightly abstract 

style of the author. 

Judgment  

The best part of the artwork is the texture of the material made 

from a combination of pastels diluted with water, as well as the 

movement of the garment. From the interviews with the 

illustrator I learned that I must start with the basic concepts of 

drawing, anatomy, proportions, and then find my unique style 

of interpreting them: "learn the rules and then break the rules". 

The illustrator is head of the fashion department of a top 



faculty in San Francisco, explaining the learning process and 

how she supports students in finding their own path. 

 

Drawn in G. Palmer’s style 

-pastels and ink 



Vic Riches                                                   

Description                                                

The chosen illustration is called “Blue Pencil” and was made in 

April 2013. The illustrated garment is a men’s suit with long 

sleeves, in the bottom side the model having pants from the 

same collection as the material. The model is moving, the print 

of the clothing is inspired from Indian culture (the light blue). In 

order to avoid drawing the same pattern over the whole 

garment, the illustrator chose to draw it only in visible places: 

on the model’s left shoulder and her right leg in order to create 

continuity. In the illustration, there are no accessories, the 

model has a natural attitude and is drawn in a normal position, 

since she is staying up with her hands near her body. The 

background is white and the drawing consists only of a few 

colored lines.   



Analysis  

The used technique is the one of ink drawing. The line is 

dominant and thin, thing which suggests that the tool used is 

pen. The lines are rather architectural, at junctions, these can 

be extended, giving the sensation of dynamism and 

uniqueness. Certain details such as pockets, buttons or other 

elements are made through continuous lines. The dominant 

color is a strong, vibrant blue which is presented as color stains 

or through thin lines to sketch the pattern. Besides the 

garment, the blue is used around the eyes of the model to 

create a continuity. Aside from this electric blue, the light red is 

only used on the lips. The black is used for outlines, but also in 

the form of stains or to make shadows and folds on the 

material. A combination of textures can be remarked, rough for 

the outline and the hair of the model, and smooth for the 

pattern of the material.   

Interpretation  

The illustration makes me think of the drawing of an architect 

because they usually have dominant lines. Furthermore, the 

ease of creating such lines and shapes require a vast knowledge 

of drawing and geometrical shapes in general. I think that the 

designer wants to prove that a simple garment, suit and pants 

with a repetitive pattern can be illustrator in a spectacular way, 

without losing the essence or idea of the garments.   

I would like to see the artist while illustrating a garment, from 

the beginning until the end; I am interested to know if she can 



make a quick sketch in pencil or if she uses ink directly, how 

much time she puts in for each artwork and the order in which 

she draws all the elements of the artwork.   

Judgement  

The best part of her artwork is that through the combination of 

lines and stains, it becomes very interesting and unique, I can 

look at it for a long time and continue to discover new details. 

The illustration taught me that every garment, no matter how 

simple or seemingly boring, can become unique and interesting 

through the right color stains and lines. I chose this artwork 

because I like the vibration of the color and the way in which 

the pattern is placed on the material, going over the outline of 

the clothes. I will try this technique of using ink and the style of 

the author too; going over the outline of the clothes with the 

color actually seems like a good, easy to reproduce idea. 



 

 

Piet Paris                                                                          

Description  

The chosen illustration was made for the collection Dior Fall 2018 

– couture and is a garment which summarizes the whole fashion 

show. Piet Paris is known for its ability to create the atmosphere 



of a fashion show in a single drawing which combines key 

elements instead of choosing a relevant garment from the 

collection. The illustration consists of geometric shapes, through 

the moulding and collage technique. The illustrator successfully 

creates an atmosphere inspired from France through the 

position of the model and through the model’s garment: a 

Basque French hat, an elegant dress with fringes at the sleeves 

and gloves. The illustration gives a perfectly French “chic” 

sensation, which many try to create.    

The illustrator is known for his “perfect shapes” and his capacity 

to synthesize a whole fashion show, from atmosphere to 

clothing, gestures and decorations in just a few geometric 

shapes. A lot of critics compare him to Dick Bruna: “like Bruna, 

Piet Paris likes clear shapes and outlines”. The illustrated 

silhouette has an unique shape, the model is bent such that the 

accent falls on her behind and chest, position which is described 

by Poiret as common to nowadays women.   

Analysis 

The chosen illustration is in A3 format, like all the works of the 

artist, and is the essence of the Dior Fall 2018 Couture collection. 

The outfit is built of geometric shapes with a precise contour: the 

waist, the breasts and the hips are a perfect hourglass, the 

shoulders are straight, and the sleeves are represented by two 

trapezoids. The colors are used as such, with variations in 

intensity due to the distance from the sheet to which the spray 

was held, which creates accents and lights on the outfit.  



Like the illustrator confesses in an interview called “Perfect 

shape”, his works are in a rather big format and are put to tests: 

Piet Paris puts his work on his work desk downstairs, and then 

he goes upstair where he looks at it to see if the shapes are still 

visible and have the same impact from a distance as well.   

The artist's works remind me of posters or commercials for 

events because they have the ability to tell a story, to convey a 

message, although they are simple and easy to decipher for the 

human eye. Thus, a hasty passer-by remains with the idea and 

the image seen, without waiting a long time deciphering the 

message of the poster, having a great impact through simplicity 

and geometric shapes, placed in a unique and intelligent style. 

What sparks my curiosity is how the illustrator approaches other 

techniques such as painting, watercolor, drawing, pastel. I 

wonder if his style would have the same visual impact and depth 

if he used other techniques.  

The geometric shapes in intense colors confer a state of 

uneasiness and agitation, but I admit that his technique is ideal 

for rendering atmospheres of a fashion show or for transmitting 

a message that will remain. 

Judgement  

I chose this illustration because the focus is on the outfit, 

compared to other works of the author. I watched the fashion 

show for which this illustration was created, and I consider it to 

be very relevant to the atmosphere, creating a key outfit and an 

expressive position of the model, which symbolizes French 



elegance. Although the created shapes are simple, I know that 

every simple thing is, in fact, very complex and hard. The author 

confesses that a perfect form is the one that "no longer keeps 

me awake".  

I will try to apply something I heard from the artist in one of his 

interviews in my illustrations: “I cut the good parts out of a 

drawing that went wrong and pasted them onto the next 

drawing”. 

 

Collage in P. Paris’ style 



Tanya Ling                                                                  

Description   

The chosen illustration is part of the collection for the J. Crew 

Store at Brampton Cross, which clearly shows the touch of the 

artist. The illustrated outfit is a coat of an intense, special color, 

which is also the focal point of the illustration. The drawing 

illustrates a mannequin that is supported by an object, 

probably a chair or even the wall, holding a bag in her right 

hand. The silhouette is briefly sketched, nothing is colored 

except the coat and the hair of the model that has stains of 

contrasting colors (red and green). The author speaks of her 

illustration as being "intuitive" and that this collection was 

inspired by "history and imagery" of J. Crew, where she added 

"my own little touches". In another interview with illustrator 

Tanya Ling, she says that everything has an imprint on her 

work, from her husband, children and friends, to the gossip, 

which inspires her in different ways. An example is a work from 

one of her recent exhibitions where she included her 

daughter's fencing jacket, after realizing she feels inspired by 

her material, texture and color. Although she never planned on 



becoming a fashion illustrator, Tanya always loved to draw 

people and clothes, and as she grew up, she learned to reduce 

drawing to "The essence of what speaks to me."   

Analysis 

The author uses the continuous line in many of her illustrations, 

including this one and believes that this is because, since she 

was little, she liked to draw spaghetti, intersections and 

buildings, thus creating a unique line. In the chosen illustration, 

Tanya uses colors to draw attention to the key elements of the 

illustration such as the intense yellow for the outerwear 

garment. Regarding the techniques used, the author says she 

uses whatever is in her toolbox: in the chosen drawing they are 

watercolor and marker. 

Interpretation 

Tanya Ling's illustrations remind me of Hellen Bullock's style: 

simplistic, abstract, creative and a little childish.I like that the 

author has managed to create her own style of drawing people, 

from the features of the face (big eyes, an additional line under 

the eyes, the nose is symbolized by two parallel lines, without 

nostrils, the mouth does not respect the symmetry of the face 

most of the time and is placed more to the right than the rest 

of the facial features), to proportions (the head is larger, the 

legs are thin with very small soles.Since all of Tanya's works are 

abstract, I am curious to see how she manages to draw things 

in a realistic, anatomically correct style. I am also curious to see 

her works in techniques such as haze and pastel. 



Judgment 

I chose this illustration because the focus is on the outfit, 

compared to many other works where the hair of the mannequin 

is in the center of attention. I think the purpose of fashion 

illustration is for the outfit to be in the foreground, or, if not, at 

least the atmosphere or the idea of the collection.The best part 

of the work is that the artist manages to capture the energy of 

the outfit, due mainly to the intense color, as well as the 

movement or personality of the model. The illustrator's style is 

unmistakable and very expressive. 

 

Drawn in Tanya Ling’s style 

-Watercolour and marker 



Helen Bullock                                                                  

Description  

The chosen artwork is named Botega Veneta and it represents a 

vertical portrait of a moving man. This is presented from top to 

the knee-level, holding his hands in his pockets. The silhouette 

was firstly sketched in pencil or felt tip marker, then color 

accents were applied. The background is white, except for some 

blue lines, traces of thick brushes, which are made in order to 

highlight the garment. The illustration is modern, abstract and 

the silhouette is sketched in a simple way. Key elements from 

the garment (double collar, buttons, tie, oversized sleeves and a 

red accessory held in his left hand).   

In an interview with the artist, she confesses that simple things 

inspired her, from her daily life, which she immortalizes in 

multiple pictures!. For the collection in which the selected 

illustration takes part, the artist got her inspiration from the 

colored walls of Mexico’s houses, observed in a recent visit of 

hers.   

Analysis  



The line used is narrow, the one used for the outline is 

continuous, the colors used are cold, except for the intense 

yellow used for the model’s hair. The color is based on water, 

sometimes it appears diluted, other times it is very solid 

(brushes traces can be observed). There are only a few colors 

used: two blue nuances, two yellow nuances, dark red, black, 

purple and brown. The silhouette is built from stains and 

contour. The line and traces of the brush create an energetic, 

rapid and spontaneous sensation. An element specific to the 

artist is the white of the paper, which she uses as a design 

feature, over which she adds color accents to outline the key 

elements of the garment. 

Interpretation  

The illustration seems like it was made in a short period of time, 

spontaneous, with a confident line, which reminds me of 

children’s drawings who do not fear criticism and simply 

transpose their emotions rapidly. The illustration is highlighted 

nicely because of its complimentary colors and simple drawing 

style. Even so, the artist successfully sets an atmosphere of a 

fashion show: the silhouette looks like the model is moving and 

his expression looks determined, looking ahead. 

Judgement  

From HB’s artwork, I learned that sometimes you don’t need 

multiple lines, nuances, shadows and lighting to create the 

atmosphere you want and to draw the garment you want. The 

best part of her artwork is the simplistic sensation, and at the 



same time, the complexity of the painting. I like how the artist 

successfully creates a style of her own, unmistakable with only a 

few color stains. Although her style does not suit me, I appreciate 

her illustrations and I consider them representative for modern 

art. I consider Helen Bullock is a lesson for simplicity, energy, 

courage and strong character.   

 

Drawn in H. Bullock’s style using coloured markers 



Mats Gustafson                                                                                                                                                                             

Description  

The chosen illustration is an ad to celebrate the 20th anniversary 

of the Carolina Herrera perfume. The garment is represented 

by an elegant shirt with lantern sleeves and a black skirt, tight 

on the body which is covered by a veil or transparent ink with 

dots. The illustrator creates an elegant silhouette seen from a 

“semi-profile” from the top to the knee-level. Although the 

watercolor is diluted with a lot of water, certain details such as 

the earring of the model, which are small, and round can be 

observed. The background is white with yellow watercolor 

stains, which give the sensation of old paper, making the 

artwork unique and elegant.    

Mats Gustafson speaks about his illustrations: he’s claiming 

they are at a sketch level and are not “a complete work or 

closed chapter”. 

Analysis  



The used technique is watercolor, Mats successfully uses the 

transparent and light sensation which this medium creates in 

his artwork. He combines “control with the lack of control”, 

realism with abstract concepts and mystery with nature. The 

line is light, curved or sharp, the shapes are filled with either 

color or transparency. The designer moves all the focus on the 

garments, which are drawn first; the body is always in the 

shadow, it being just a “messenger”, a structure which simply 

wears the clothes. What has drawn my attention is that the 

mannequin doesn’t have a facial expression in the fashion 

illustration, meaning the clothes are the essence.   

Interpretation  

The illustration is about the simplicity of the essence, the 

elegance and beauty, like the author himself confesses: “I find 

myself drawn to beauty, I want to capture beauty. I think I’m 

trying to get the essence of things”. Gustafson’s artworks are 

indeed complex to me, which makes me think that every color 

stain and line have a role in the illustration: they’re not just 

mindlessly put there to fill the artwork. It is obvious that the 

illustrator is very skilled in drawing proportions and knows the 

human body very well; so much that the body has become only 

a structure for the clothes, which represent essence of the 

artwork. 

Judgement  

The best parts of this piece are the transparency of the line and 

shapes, the dynamism and energy of the illustration, as well as 



its details. The way in which the illustrator uses watercolor is 

unique; the diluted color and its reduced opaqueness make it 

profound. From the interviews with the illustrator which I have 

listened to, I understood his life vision and how complex and 

deep the story behind every piece of artwork is. I understood 

that, in order to assert yourself in the industry, you need to 

create your own unique vision on fashion. After I carefully 

studied his artwork, from his fashion illustration to his portraits 

and his nature-inspired drawing, I can conclude that the 

illustrator fascinates me and is by far my favorite.   



 

Drawn in Gustafson’s  style using ink 

 

 

 

  

 



 

 

 

 

 

 

 


